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Links to Music & Video

YouTube:

There are a number of videos paying various sectionsf r om Bi zet 6s Car men.
www.youtube.comandtype Bi zet 6s Carmen in the search.
Music:

Play on the computer: go to www.deezer.comandtypeBi zet 6 s Car men i n t hi
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The Painted Sound Program

Painting or creating art to the sound of music can be a very therapeutic experience.
Additionally, the combination of two senses can lead to a more creative outlet than
when just one sense is utilized alone. When you listen to your favorite song, what
emotion is evoked? Do you have a certain sound that you think of when you feel sad?
happy? alone? loved? Have you ever tried to paint what you hear and feel? The
Painted Sound program is based around the notion that through art, a person can bring
to life the inner thoughts and feelings of their soul.

Through collaboration between the Mansfield Art Center and the Mansfield Symphony,
we have provided you with music that was created to tell a story by way of sound, not
words. Although Carmen has a wildly fascinating libretto, it is the goal of this project to
visually interpret the story by listening to what you hear. As you listen to the music, try
to imagine what the notes and arrangement tells you about the feelings, moment, and
movement of the story. There is no right or wrong way to interpret the sound; this will
be a completely individual journey.

The combination of music and art
has long since been a part of the
history of art. The famous
Russian artist Vasily Kandinsky
was known to have employed a
similar approach to his painting.
A condition has been named in
relation to the unique method
called synesthesia (syn es the
sia). Synesthesia, by definition,
is a condition in which one type of
stimulation evokes the sensation
of another as when the hearing of
a sound produces the
visualization of a color. While
Kandinsky claimed that he did not
actually see color when he heard
music, he did state that the music
compelled him to put onto the
canvas what he felt when he
listened.
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In his own words, "Composition VII" was the
most complex piece he ever painted (Kandinsky 1913)

Through The Painted Sound
program, the Mansfield Art
Center and the Mansfield
Symphony would like to give you
the opportunity to take this
journey.

Composition X, painted during WWII. (Kandinsky 1939) | L e t 6 swhas y®lecan do!




Program Information

Schedule

School Visits January & February, 2010
Contact Mary Cabrera to schedule an introductory session with your class.

Project Submissions
Submit artwork with required form & attachment to the Mansfield Arts Center on
Monday, March 29 or Tuesday, March 30, 2010 between 11:00 AM & 5:00 PM

Art Center Exhibit of all Submissions April 4-25, 2010

Winners Announced during the Mansfield Symphony production of Carmen on
April 17, 2010, 8:00 PM at the Renaissance Theatre, 138 Park Ave. West.
Reception will follow at the Mansfield Art Center, 700 Marion Ave.

Awards

First Prize:
e $75 cash prize to the student
A complementary membership to the Mansfield Art Center
A complementary class at the Mansfield Art Center
A $50 gift certificate to the Renaissance Theatre
A 2010-2011 Diamond Series Subscription to the Renaissance Theatre
A $75 School Specialty gift certificate for the teachers of the student winner

Second Prize:

$50 cash prize to the student

A complementary membership to the Mansfield Art Center

A complementary class at the Mansfield Art Center

A $50 gift certificate to the Renaissance Theatre

A 2010-2011 Classic Series Subscription to the Mansfield Symphony

A $50 School Specialty gift certificate for the teachers of the student winner

Third Prize:
e $25 cash prize to the student
A complementary membership to the Mansfield Art Center
A complementary class at the Mansfield Art Center
A $50 gift certificate to the Renaissance Theatre
A 2010-2011 Classic Series Subscription to the Mansfield Symphony
A $25 School Specialty gift certificate for the teachers of the student winner
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In partnership with Asheville Lyric Opera presents
Carmen

April 17, 2010 at 8:00 PM

From Mansfield Symphony Music Director Robert Franz

From time to time over my past seven seasons we have been able to
take advantage of the incredible Renaissance Theatre to present to you
fully staged opera and ballet. Continuing that tradition, the singers and
sets from Asheville Lyric Opera will be joining us for a fully staged

perf or manc €armdén. Bie rausit i9®seme of the most familiar
opera music ever written. The story is tragic and beautiful, all at the same
time. The musicians of the Mansfield Symphony will once again show
their versatility while playing this 19th century masterpiece.

Carmen

Carmen is a French fopéra comiqued Gagorges Bizet. The libretto is

by Henri Meilhac and Ludovic Halévy, based on the novella of the same
title by Prosper Mérimée, first published in 1845, itself influenced by the
narrative poem "The Gypsies" by Alexander Pushkin,


http://en.wikipedia.org/wiki/Op%C3%A9ra_comique
http://en.wikipedia.org/wiki/Georges_Bizet
http://en.wikipedia.org/wiki/Libretto
http://en.wikipedia.org/wiki/Henri_Meilhac
http://en.wikipedia.org/wiki/Ludovic_Hal%C3%A9vy
http://en.wikipedia.org/wiki/Carmen_(novella)
http://en.wikipedia.org/wiki/Carmen_(novella)
http://en.wikipedia.org/wiki/Prosper_M%C3%A9rim%C3%A9e
http://en.wikipedia.org/wiki/1845_in_literature
http://en.wikipedia.org/wiki/Alexander_Pushkin

Opera Terminology

|l f youdre going to enjoy Opera, it only seems
to sound like an official aficionado.
Aria: This is one of the most used terms. An ariais simplyasolosongii t s si mi | ar

a monologue or soliloquy in a play. Arias serve as a chance for the principal singers to

show their vocal and emotional range and will often appear during a climactic moment

for the character. Often, a well sung aria will be greeted with a rousing ovation from the

audi ence who may shout #ABravoo for a male, or
means, fAWell done. 0

Impresario: You can now consider yourself an impresario i someone who enjoys
watching, listening to, or learning about opera.

Supernumerary: This basically means fAhuman scenery
onstage but has no spoken or sung lines and no prominent dancing role. Some operas

are full of supernumeraries who create an ambience in crowd scenes. Sometimes
theydre called fAspear carri er s arrhirgguandslée t
they were used in movies, they would be c
Asuperso for short.

Supertitles: These are the translated lines that might be projected above the stage
while the singers perform in another | anguage
have to be fluent in Italian, French, German or Russian.

Trouser Role: This term refers to when a female singer plays a male role. Most trouser
roles are young boys that are appropriate to the female vocal range.

Vocal Range: This refers to how low or how high a person can sing comfortably. There
are six major vocal range categories in Opera. Among the male singers there are Bass
(the lowest), Baritone (middle range), and Tenor (high) singers. Among the females
there are Contralto (lowest), Mezzo Soprano (middle), and Soprano (high) singers.
Typically, an opera singer can be classified into one of these groupings. There are,
however, variations 1 a male with a higher voice may be classified as a Soprano.
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Principal Characters

,,,,,,,

DON JOSE, a corporal of dragoonséééééééeéerT
ESCAMI LL O, a toreadoréééeéeéeéceéecéeéce. Baritor

,,,,,,,,,,,

EL DANCAI RO, a smuggleréeéééceeeééeeéeBariton

,,,,,,,,,

EL REMENDADO, a smuggleréééééééeéééTenor

ZUNI GA, a captainéeééeéeéeéeééeeée. . Bass
MORALES, an officerééééééééééécéé. Bass
MI CAELA, a peasant girl éééééééeééeééeé. Sopre

FRASQUI TA, a gypsy, friend-sopfanocCar menéée. éé. é
MERCEDES, a gypsy, friend of Carmen é ¢ . é é . € Mesaprano
CARMEN, a cigarette girl and gypsyéééeéeeécé
Innkeeper, guide, officers, dragoons, boys, cigarette girls, gypsies, smugglers, etc.

Time: 19th Century Place: Seville, Spain

Synopsis
ACT |

Soldiers and townspeople mill around in a square in Seville. A young peasant girl,
Micaela, asks the soldiers if they have seen her sweetheart, Don José. Telling her he'll
be back soon, they try to persuade her to stay with them, but she declines. The relief
soldiers, including Don José, arrive. Factory bells ring, and a group of cigarette girls
emerge from the factory where they work, including the popular gypsy beauty, Carmen.
She focuses her attention on Don José, who pretends not to notice. Before leaving, she
seductively tosses a flower at him. Alone, Don José recovers the flower and reflects on
Carmen's charms. Micaela finds him and delivers both a letter and a chaste kiss from



his mother, who asks her son to marry Micaela. Don José promises his love and fidelity
to Micaela, despite the temptations of Carmen. A ruckus erupts from the cigarette
factory. Carmen has injured another woman, and the officer Zuniga commands Don
José to jail Carmen. But Don José succumbs to her charms. He agrees to a rendezvous
and lets Carmen escape.

ACT Il

At Lillas Pastia's inn, Carmen and her friends Frasquita and Mercedes consort with
Zuniga and other soldiers. A group of revelers arrives, celebrating Escamillo, the
illustrious bullfighter. The crowd cheers as Escamillo boasts of his victories. He notices
Carmen, but she remains indifferent. Zuniga, also smitten, tells Carmen that he plans to
return to the inn later to visit her. When the crowd disperses, the smugglers Remendado
and Dancairo try to enlist the aid of Carmen, Frasquita, and Mercedes. Mercedes and
Frasquita agree to help them smuggle contraband, but Carmen, expecting Don José,
wants to stay at the inn. Don José arrives, and Carmen dances for him. But distant
bugles signal him to return to his quarters and he prepares to leave. Carmen mocks his
obedience and encourages him to run away with her and lead the free gypsy life. Don
José remains unconvinced until Zuniga returns to the inn seeking Carmen. In a jealous
rage, Don José defies his officer's orders to leave. As the smugglers pounce on Zuniga
and escort him out of the inn, Don José has no choice but to remain with the gypsies.

ACT Il

At the mountain hideout of the smugglers, Don José longs for his mother, who still
believes him an honest man. Carmen taunts him and urges him to leave, but he
refuses. Frasquita and Mercedes tell their fortunes with a deck of cards. When Carmen
takes her turn, the cards foretell death for her and Don José. The gypsies set off to
smuggle contraband, leaving Don José behind to guard the camp. Micaela arrives at the
mountain hideout searching for Don José and hides among the rocks. Escamillo
approaches the camp looking for Carmen. He and Don José exchange words and begin
to fight. But the smugglers return in time to stop Don José from wounding Escamillo,
who invites them all to the bullfight in Seville. Her hiding place discovered, Micaela begs
Don José to return home to his mother, who is dying. Despite his violent jealousy, Don
José leaves with Micaela.

ACT IV

At the bullfight, a crowd gathers to watch the procession of toreadors. Escamillo and
Carmen arrive together. Mercedes and Frasquita warn Carmen that Don José is lurking
about. Carmen, unafraid, waits alone for Don José. He approaches and begs her to
leave with him. She insists that their affair is over, that she does not love him anymore,
and that she now loves Escamillo. As Don José's demands become more desperate,
Carmen throws at him the ring he once gave her. Don José murders Carmen, while the
crowd inside the bullring cheers Escamillo.

(from New York City Opera Web site)



Opera: A Brief History

The word Aoperao means fAworko in Italian.
meaning Awor ko or Al aborodo, suggesting that

singing, acting, and dancing in a staged performance. The first piece to be considered
an opera was Dafne by Jacopo Peri, written around 1597. Dafne was an attempt to
revive classical Greek drama as part of the wider revival of antiquities during the
Renaissance. It was thought that the chorus parts of Greek drama were originally sung,
and that other roles were possibly entirely sung as well. Opera was conceived as a way
of restoring this situation. Unfortunately, Dafne was lost. However, a later work by Peri
called Euridice, from around 1600, is still around. The honor of being the first opera still
to be regularly performed, however, goes to Claudio Monteverdi's L'Orfeo, composed
for the court of Mantua in 1607.

Asheville Lyric Opera

Asheville Lyric Opera is a professional, non-profit Opera Company located in Asheville,
North Carolina. Because of its location, ALO has provided Western North Carolina with
a magnitude of theatrical experiences at a central location, the Diana Wortham Theatre,
in the heart of downtown Asheuville.

Mission Statement: Building a professional opera company in Asheville and presenting
an educational outreach within area schools and universities, thereby becoming a part
of and enhancing the life of the family of arts and culture in Western North Carolina.
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Eugene Delacroix, Death of Sardanapalus, 1828, French Romanticism

Artistic & Cultural Context: Romanticism

Eugene Delacroix,(born April 26, 1798, Charenton-Saint-Maurice, France d died Aug.
13, 1863, Paris) French painter. As a young man he was strongly influenced by the
Romanticism of the painter Théodore Géricault and the Polish-born composer and
pianist Frédéric Chopin. In 1822 he exhibited the painting Dante and Virgil in Hell, a
landmark in the development of French 19th-century Romanticism. In his subsequent
choice of subjects, Delacroix often showed an affinity with Lord Byron and other
Romantic poets of his time. His work was characterized by an uninhibited expression of

2 2

Eugene Delacroix

energy and movement, a fascination with violence,
destruction, and the more tragic aspects of life, and
a sensuous use of color. After his success at the
Paris Salon, he was commissioned to decorate
government buildings; he became one of the most
distinguished monumental mural painters in the
history of French art. He explored the new medium
of lithography and in 1827 executed 17 lithographs
for an edition of Faust. In 1830 he painted Liberty
Leading the People to commemorate the July
Revolution that brought Louis-Philippe to the French
throne. His use of color influenced the development
of Impressionism.

~taken from referenceansewars.com
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Gericault, The Raft of the Medusa, 1818-19, French Romanticism

Introduction to Romanticism

Romanticism has very little to do with things popularly thought of as "romantic,"
although love may occasionally be the subject of Romantic art. Rather, itis an
international artistic and philosophical movement that redefined the fundamental ways
in which people in Western cultures thought about themselves and about their world.

Historical Considerations

The early Romantic period thus coincides with what is often called the "age of
revolutions"--including, of course, the American (1776) and the French (1789)
revolutions--an age of upheavals in political, economic, and social traditions, the age
which witnessed the initial transformations of the Industrial Revolution. A revolutionary
energy was also at the core of Romanticism, which quite consciously set out to
transform not only the theory and practice of poetry (and all art), but the very way we
perceive the world. Some of its major precepts have survived into the twentieth century
and still affect our contemporary period.
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