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Links to Music 
 

Candide: 
Mps download of entire CD $16.99:  http://www.amazon.com/gp/product/B00138EYL4/ 
ref=sr_fz_album_2?ie-UTF8&child=B00138764G&qid=1224101662&sr=102_2 
mp3 download for $.99:  http://www.amazon.com/gp/product/B00138EYL4/ref= 
sr_fz_album_2?ie-UTF8&child=B00138764G&qid=1224101662&sr=102_2 

 
The Paris Symphony 
Play on the computer:  http://www.deezer.com/track/1760261 
mp3 download for $.99:  http://www.amazon.com/s/ref=nb_ss_dmusic?url= 
search-alias%3Ddigital-music&field-keywords=mozart+paris+symphony 
 

         
Domenick Danza               Mary Cabrera  
Director of Education           Education Outreach Coordinator 
419-522-2726 x251           419-756-1700 x104 
domenick@mansfieldtickets.com                mary@mansfieldartcenter.org 
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The Painted Sound Program  
 

Painting or creating art to the sound of music can be a very therapeutic experience. 
Additionally, the combination of two senses can lead to a more creative outlet than 
when just one sense is utilized alone.  When you listen to your favorite song, what 
emotion is invoked?  Do you have a certain sound that you think of when you feel sad? 
happy? alone? loved?  Have you ever tried to paint what you hear and feel?  The 
Painted Sound program is based around the notion that through art, a person can bring 
to life the inner thoughts and feelings of their soul. 
 

Through collaboration between the Mansfield Art Center and the Mansfield Symphony, 
we have provided you with music that was created to tell a story by way of sound, not 
words.  Although Candide has a wildly fascinating narrative in printed form, it is the goal 
of this project to visually interpret the story by listening to what you hear.  As you listen 
to the music, try to imagine what the notes and arrangement tells you about the 
feelings, moment, and movement of the story.  There is no right or wrong way to 
interpret the sound; this will be a completely individual journey.  
 

The combination of music and art 
has long since been a part of the 
history of art. The famous 
Russian artist Vasily Kandinsky 
was known to have employed a 
similar approach to his painting.  
A condition has been named in 
relation to the unique method 
called synesthesia (syn es the 
sia).  Synesthesia, by definition, 
is a condition in which one type of 
stimulation evokes the sensation 
of another as when the hearing of 
a sound produces the 
visualization of a color.  While 
Kandinsky claimed that he did not 
actually see color when he heard 
music, he did state that the music 
compelled him to put onto the 
canvas what he felt when he 
listened.  
 

Through The Painted Sound 
program, the Mansfield Art 
Center and the Mansfield 
Symphony would like to give you 
the opportunity to take this 
journey.  
Letôs see what you can do! 

 
Composition X, painted during WWII. (Kandinsky 1939) 

 

 
In his own words, "Composition VII" was the  

most complex piece he ever painted (Kandinsky 1913) 
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Program Information  
 

Schedule 
 
Teacher Meeting at the Art Center                     December 11, 2008, 4:30 PM 
 

School Visits                    January, 2009 
 

Project Submissions                    
Submit art work with required form & attachment to the Mansfield Arts Center 
on March 29, 2009 between 12:00 noon & 5:00 PM,  

           or March 30, 2009 between 11:00 AM and 5:00 PM. 
 

Art Center Exhibit of all Submissions              April 5-19, 2008 
 

Winners Announced during the Mansfield Symphony Candide a Paris Concert on   
 April 18, 2009, 8:00 PM at the Renaissance Theatre, 138 Park Ave. West. 
 Reception will follow at the Mansfield Art Center, 700 Marion Ave. 
 
 

Awards 
 
First Prize:   

 $75 cash prize to the student 

 A complementary membership to the Mansfield Art Center  

 A complementary class at the Mansfield Art Center 

 A $50 gift certificate to the Renaissance Theatre 

 A 2009-2010 Diamond Series Subscription to the Renaissance Theatre  

 A $75 School Specialty gift certificate for the teachers of the student winner  
 

Second Prize:   

 $50 cash prize to the student 

 A complementary membership to the Mansfield Art Center  

 A complementary class at the Mansfield Art Center 

 A $50 gift certificate to the Renaissance Theatre 

 A 2009-2010 Classic Series Subscription to the Mansfield Symphony  

 A $50 School Specialty gift certificate for the teachers of the student winner  
 

Third Prize:   

 $25 cash prize to the student 

 A complementary membership to the Mansfield Art Center  

 A complementary class at the Mansfield Art Center 

 A $50 gift certificate to the Renaissance Theatre 

 A 2009-2010 Classic Series Subscription to the Mansfield Symphony  

 A $25 School Specialty gift certificate for the teachers of the student winner  
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Candide a Paris - April 18, 2009 at 8:00 PM 
 

The Program: 
Wolfgang Amadeus Mozart, Symphony No. 31 Paris 

Leonard Bernstein, Suite from Candide 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
From Mansfield Symphony Music Director, Robert Franz 

 

ñI found this Suite from Bernsteinôs opera, Candide and thought to myself how much fun 
it would be to perform.  I love the music from this show and this was just the right 
among of music to perform in a concert setting.  The problem was that I didnôt 
understand the story, so I listened to the opera in all of its three versions.  After paying 
very close attention and listening as closely as I could, I thought to myself, I still donôt 
get it!  So, I went to buy the original novella by Voltaire that the opera is based on, read 
it and the light bulb went off.  It started to make sense.  Well, I wanted to help you 
through the same process, so hereôs key: the only way that this narration works is if you 
donôt ask too many questions!  Putting a hole in this story is as easy as skeet shooting 
at the side of a barn.  Just enjoy the zany path that these loveable and confused 
characters take in front of you. 
 

Now in the classical world, there is lots of debate over whether or not Candide is an 
opera or a musical.  The truth is that Leonard Bernstein faced questions like this about a 
lot of music that he wrote.  Bernstein had a way of using an American sound in a 
classical way and melding the two.  The work is sung in English and requires the agility 
of an operatically trained singer.  The ñariasò are tuneful and that can throw people.  The 
truth is that I donôt have the answer for which category the work fits intoé I just think itôs 
terrific music and I canôt wait to share it with you!ò 
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SYMPHONY No. 31 IN D MAJOR, K.297, ñPARISò 
Wolfgang Amadeus Mozart 

1756-1791 
 
In 1777 Mozart set out with his mother on a grand tour of Germany and France, ending 
up in Paris where his mother suddenly died. The trip turned into a financial disaster as 
well: no court appointments; few substantive commissions; and, because of his long 
absence, dismissal from his post with the Salzburg court orchestra. As for the Parisians, 
they mostly ignored him, while he repaid them in kind. As his letters home show, he 
despised the Parisians and their musical culture.  

Compared to his usual pace, Mozart also composed few major works during that time. 
One of the most significant was the Symphony in D Major. It was commissioned by 
Joseph Le Gros, the impresario of the foremost orchestral concert series in Paris, the 
Concerts spirituels, whose large orchestra was the pride of the city.  

The orchestra had a large and well-disciplined wind section, including clarinets, and this 
is the first symphony in which Mozart used this relatively new instrument. On the other 
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hand, he found the string sounded abominable, claiming to fear for the life of his 
symphony. Nevertheless, the premiere went well with repeated applause. 

To conform to Parisian taste, the Symphony has only three movements. It opens with a 
pompous theme, which immediately contrasts with a dainty lyrical one, the two 
alternating throughout the movement. The graceful Andante heard today is a 
replacement for the original one, which did not please Le Gros, who found it too long 
and with too many modulations.  

The finale contains one of those Haydnesque surprises. It opens with whispering 
strings, but suddenly bursts forth with a grand tutti that elicited surprise and thunderous 
applause at the premiere. 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                     
 
 
 

 
Suite from CANDIDE 
Leonard Bernstein 

1918-1990 
 
During Senator Joseph McCarthyôs Communist witch hunts of the early 1950s, which 
particularly targeted artists, writers and musicians, Leonard Bernstein and playwright 
Lillian Hellman decided to use Voltaireôs satirical novel Candide as a vehicle to make a 
political statement. According to Hellman, the novel attacks ñall rigid thinking...all isms.ò 
Bernstein thought that the charges made by Voltaire against his own societyôs 
puritanical snobbery, false morality and inquisitorial attacks on the individual were 

 
Leonard Bernstein 

 
Wolfgang Amadeus Mozart 
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identical to those that beset American society. Incidentally, Hellman added to Candideôs 
adventures and adjusted his responses to them, in keeping with the updated political 
agenda. Bernstein had his own satirical musical axe to grind, describing Candide ï with 
its tour of European folk and courtly dances ï as ña valentine to European music.ò In the 
tradition of the best operetta, however, the ñvalentineò had quite a few poisoned arrows. 
 
After Hellman and Bernstein spent two years of intermittent cooperative work, the play 
opened in the fall of 1956. It failed ï that is, all but the overture. In its orphaned state, 
the Overture became a staple of the orchestral repertoire and one of Bernsteinôs most 
frequently performed works. It reflects the breakneck pacing of Voltaireôs satire with its 
worldwide adventures and buffoonery, interspersed in places by mock and real tender 
moments.  
 
In 1974, equipped with a new libretto that concentrated on its madcap humor rather 
than its political and social message, Candide was successfully revived. The musical 
saw 741 packed performances in the Broadway Theater, but Bernstein was still not 
satisfied. Two operatic versions followed in 1982 and 1989, and a CD of the final 
version, one of Bernsteinôs last recordings, became a bestseller. But just as Bernstein 
never finished tweaking the opera/operetta/musical/all of the above, others have 
entered the fray ï notably a madcap PBS Great Performances production available on 
DVD. 
 
Candideôs plot follows the adventures of four disciples of the philosopher of optimism, 
Dr. Pangloss, in the court of the Baron of Westphalia (a backwater). Pangloss, despite 
millennia of evidence to the contrary, maintains that this is the ñbest of all possible 
worlds.ò His four students are: Candide, the Baronôs bastard son; Cunegonde, his 
legitimate daughter; Maximillian (Max), his legitimate son; and Paquette, a serving girl 
attached to Max. After war destroys Westphalia, the four are scattered to the winds, 
Cunegonde and Max presumed dead. A true Panglossian believer, Candide sets out to 
seek a better fortune. 
 
In his travels, he takes a world tour ï not always willingly ï meeting up in Paris with a 
live (!?) Cunegonde, now a courtesan who has been repeatedly raped and prostituted. 
About the only thing she has left is her virginal state of mind ï and even thatôs pretty 
rocky. More adventures ï in which Cunegonde is lost and found a few more times ï 
take Candide to Massachusetts, Mexico, Eldorado (where the streets are paved in gold 
and there is neither greed nor strife) and the gambling dens of Venice. None of it makes 
a whole lot of sense ï which is why Candideôs itinerary over the years has continually 
changed (like todayôs airline routes).  
 
The twenty-one selections loosely follow the plot and include:  
 

1. Overture: In keeping with the traditional operetta overture, it consists of melodies 
from the operetta.  

2. ñOh Happy We:ò Candide and Cunegondeôs innocent duet before all hell breaks 
loose. 
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3. Wedding Procession and Chorale: in which Cunegonde is almost pawned off on 
someone else. 

4. War Music. 

5. Candide Begins his Travels. 

6. ñIt Must Be So:ò Candide doggedly continues along his teacherôs path. 

7. Paris Waltz (to the music of Candideôs Lament for Cunegonde) 

8. ñGlitter and Be Gay:ò Cunegondeôs show-stopping bipolar response to her own 
adventures (a parody of Gretchenôs ñJewel Songò from Gounodôs Faust). 

9. ñYou Were Dead, You Know:ò The first of Candide and Cunegondeôs miraculous 
reunions.  

10. Pilgrims Procession. 

11. ñMy Love:ò The Gobernador of Montevideo promises to marry (Hah!) Cunegonde 
after she has again been separated from Candide. 

12. ñI am Easily Assimilated:ò The Old Lady, Cunegondeôs dueña from Paris days 
tries out her fading charms in the New World. 

13. Candideôs Return from Eldorado. 

14. Ballad of Eldorado (a mind-numbing resort). 

15. ñBon Voyage:ò In search of Cunegonde, Candide has just traded half his 
Eldorado gold (in the form of golden sheep) to a Dutch conman for a leaky ship. 

16. Into the Raft: The boat sinks and Candide is picked up. 

17. Raft to Venice: Candide somehow recovers his sheep and hears the cautionary 
tales of five deposed monarchs. 

18. Venice Gambling Scene: A gavotte in which Pangloss reappears and sings of the 
fascinations of loose living, with commentary by The Old Lady, Candide and 
Cunegonde. 

19. ñWhatôs the Use:ò The Old Lady and Ragotski, who runs a crooked (Duh!) casino, 
sing a duet in which she laments that she and Cunegonde ï hired to induce the 
gamblers to increase their activity ï arenôt making any money. 

20. Candideôs Lament: Candide finally acknowledges the reality of his belovedôs 
shopworn state.  

21. ñMake Our Garden Grow:ò The final anthem, in which Pangloss torturously 
revises his philosophy, evokes the best of all possible worlds: (ñWhen Adam 
delved and Eve span, who was then a noble man?ò). A true Enlightenment 
conclusion: All people are created equal! 

 

 
Program notes by: Joseph & Elizabeth Kahn 

www.wordpromusic.com 
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Background Information 

Candide & the Enlightenment 

ñThe Enlightenmentò is the name for a 

movement that encompasses a wide variety 

of ideas and advances in the fields of 

philosophy, science, and medicine that began 

in the seventeenth century and peaked in the 

eighteenth century.  Many historians mark the 

French Revolution as the crowning event of 

the Enlightenment era.  The primary feature 

of Enlightenment philosophy is a profound 

faith in the power of reason and rational 

thought to lead human beings to a better 

social structure.  The political belief of 

Enlightenment philosophers is characterized 

by a spirit of social improvement.  The 

champions of the Enlightenment called for 

rebellion against superstition, fear, and 

prejudice. They attacked the aristocracy and  

the church.  Candide reflects Voltaire's lifelong distaste to Christian regimes of power 
and the arrogance of nobility, but it also criticizes certain aspects of the philosophical 
movement of the Enlightenment. It attacks the school of optimism that contends that 
rational thought can curtail the problems committed by human beings. 
 

Voltaire strongly opposed certain Enlightenment ideas about social class.  Some 
Enlightenment thinkers promoted the idea of the enlightened monarch as an alternative 
to a radical reformation of society.  Instead of denying the divine right of kings, the 
concept of the enlightened monarch relied on the idea that rulers could use their power 
to ensure the protection of their subjects' rights.  The reach of the monarch's power 
could be extended so that he or she could ensure this protection.  Thus, the name of the 
Enlightenment could be used to legitimize tyranny.  Moreover, witch-hunts and 
organized campaigns of religious persecution continued well into the eighteenth 
century, and Enlightenment philosophy's propagation of reason as a social antidote did 
not bring a halt to the ravages of superstition and fear.  Candide illustrates this fact in 
the figure of the Grand Inquisitor who orders an auto-da-fé (act of faith) to ward off 
earthquakes, among many other examples.  Voltaire's work may be difficult for the 
present-day student to understand because it alludes to some very specific concerns of 
his contemporaries.  To better understand his wit as well as his relevant context, 
readers may benefit from consulting supplementary readings such as a history of the 
Enlightenment, a biography of Voltaire, or the writings of other Enlightenment thinkers 
like Rousseau and Leibniz. 

source: sparknotes.com 

 


